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Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level and 
intense coursework at the graduate level. The school offers degrees in performance, conducting, 
composition and theory, musicology, music education, collaborative piano and historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. The creative education at the College of Fine Arts has extended into the 
city of Boston, a rich center of cultural, artistic, and intellectual activity. 
College of Fine Arts 
Art by Giovannia Giacoia, SVA '14 
Boston University College of Fine Arts 
School of Music 
Boston University Wind Ensemble 
David J. Martins, conductor 
October 9, 2014 
Tsai Performance Center 
Boston University Wind Ensemble 
Percy Grainger 
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(1882-1961) 
Anthony Iannaccone 
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William Schuman 
(1910-1992) 
Mohammed Fairouz 
(b. 1985) 
Children's March "Over the Hills and Far Away" 
After A Gentle Rain 
The Dark Green Glistens With Old Reflections 
Sparkling Air Bursts With Dancing Sunlight 
Intermission 
Chester 
Symphony no. 4, In the Shadow of No Towers 
The New Normal 
Notes of a Heartbroken Narcissist 
One Nation Under Two Flags 
Anniversaries 
David J. Martins, conductor 
With a dual career as a performer and conductor, David J. Martins balances orchestral 
and chamber venues with an active teaching and conducting schedule. He is the 
Music Director of the Boston University Wind Ensemble and is an Adjunct Professor of 
Music. In 2013 the ensemble released its first recording of Ketty Nez's Piano Concerto 
entitled Thresholds on Ravello Records and in 2014 premiered the wind ensemble 
transcription of John Williams' Tuba Concerto with Mike Roylance, tubist of the Boston 
Symphony Orchestra . The ensemble performed at the 2014 CBDNA East Conference. 
Mr. Martins is the newly appointed Music Director of the Rivers Conservatory Youth 
Wind Ensemble. He is Professor Emeritus of the University of Massachusetts Lowell, 
Department of Music, where he was the Wind Ensemble Director and clarinet faculty 
for 35 years. He was a Berkshire Music Festival Tanglewood Fellow and holds degrees 
from the Eastman School of Music and the University of Lowell, College of Music. 
Professor Martins is the founding music director of the Rhode Island Philharmonic 
Youth Wind Ensembles where he was the conductor of the senior division from 
2002- 2012 and conducted the ensemble at Carnegie Hall. Mr. Martins is Music 
Director Emeritus of the Metropolitan Wind Symphony, which during his tenure of 
ten years performed at the National Conference of the Association of Concert Bands 
and commissioned numerous new compositions. During the past several years, he 
has been in demand as a guest conductor and has conducted Festival ensembles 
throughout the Eastern United States. Since the summer of 1999 Mr. Martins has 
served on the faculty of the Boston University Tanglewood Institute as Direct<?r of Wind 
Activities for the Young Artist Orchestra and since the summer of 2005 conducts the 
Boston University Tanglewood Institute Wind Ensemble. The group includes young 
musicians from all across North America . He shares this responsibility with H. Robert 
Reynolds, principal conductor of the Wind Ensemble at the Thornton School of Music 
at the University of Southern California . 
He is a member of the clarinet section of the Boston Ballet Orchestra, Boston Classical 
Orchestra and Symphony New Hampshire. He performs as a substitute player with 
the Boston Symphony Orchestra, Boston Pops Orchestra, the Boston Pops Esplanade 
Orchestra and the Springfield Symphony. For 25 years he performed as second 
clarinet with the Rhode Island Philharmonic Orchestra . He has also performed with 
Pro Arte Chamber Orchestra, Boston Modern Orchestra Project, Alea Ill, Musica Viva, 
and Monadnock Music Festival. In past years he has toured with the Philharmonia 
i·iungarica Orchestra of Germany on their U.S. tours, the Puccini Festival Orchestra 
hroughout Italy, and has performed six"tours throughout Greece and Russia as soloist 
and member of the contemporary chamber ensemble Alea Ill. He can be heard on 
orchestral and chamber recordings on the BSO, CRI, Koch, Titanic, Gasparo and Albany 
labels. 
Program Notes 
Children's March "Over the Hills and Far Away" 
Children 's March was written between 1916 and 1919, during the flurry of activity that 
produced several of Grainger's miniature masterworks for winds. The Goldman Band 
at Columbia University premiered the version for full band in 1919. Children 's March is 
a rare instance of Grainger using original material. Most of his other enduring works 
were based on existing folk melodies, but Grainger devised his own--possibly his 
most effective original tune-in this case. At the time Children's March was rescored 
for band, Grainger was a member of the U.S. Coast Guard Artillery Band, and the 
march reflects an orchestration to take advantage of that group's instrumentation. In 
composition, Grainger was of the opinion that it is in the lower octaves of the band 
(af1 rom the larger members of the reed families), that the greatest expressivity is to 
be ed for. Consequently, we find in his Children's March a more liberal and highly 
specialized use of such instruments as the bassoons, English horn, bass clarinet and 
the lower saxophones than is usual in other works of the same period. Like many of 
Grainger's works, the march demonstrates both the fierceness and the tenderness of 
the composer's personality. It was dedicated to the composer's "playmate beyond the 
hills," believed to be Karen Holton, a Scandinavian beauty with whom the composer 
corresponded for eight years but did not marry because of his mother's jealousy. In 
1953, eight years after they had first met, they saw each other for the last time in 
Denmark, where Grainger had gone for a cancer operation to be performed by Dr. Kai 
Holton, Karen's brother. 
music.utexas.edu 
After a Gentle Rain 
After A Gentle Rain is a work in two contrasting movements-the first quiet, 
meditative and introverted and the second sparkling, dance-like and extroverted. The 
piece is dedicated to Dr. Max Plank and the Eastern Michigan University Symphonic 
Band and was recorded by the band for Golden Crest Records (ATH-5072). 
1. The Dark Green Glistens With Old Reflections. The first movement begins with a 
. gently rippling, arpeggiated figure that contains the main harmonic and melodic idea 
of the entire piece: two superimposed major triads. The figure subtly changes color 
as it migrates through various registers, spacings, and doublings. While the external 
shape of the sextuplet seems frozen, one can hear an internal, textural progression of 
ch ;- ·ng resonance qualities. Against this backdrop is painted a wide spectrum of both 
da\' , . d bright mixtures of soft brass, reeds and percussion. Those colorful mixtures 
constantly re-define the background and foreground of this introverted scenario. 
The play on words in the title suggests images of light reflecting off moist green 
foliage in turn evoking reflections "off" old memories in a quiet. meditative context. 
Memories, images and colors become bolder and more powerful, culminate in a climax 
--
and gradually recede into the past with the same delicate afterglow of soft bell sounds 
heard in the opening measures. 
2. Sparkling Air Bursts With Dancing Sunlight. Extroverted and dance-like in nature, 
this movement gallops with the joy and freshness that seems to fill the air after a 
gentle rain. The cleansed air sparkles with a sense of re-birth and the celebration of life. 
--Anthony Iannaccone 
Chester 
The tune on which this composition is based was born during the American Revolution, 
appearing in 1778 in a book of tunes and anthems composed by William Billings 
(1746 -1800) . It was subsequently adopted by the Continental Army and sung arou 
campfires or played by fifers on the march. The music and words expressed the bur' 
desire for freedom, which sustained the colonists through the difficult years of the 
Revolution : 
Let tyrants shake their iron rod, 
And Slav'ry clank her galling chains, 
We fear them not, We trust in God, 
New England's God forever reigns. 
The Foe comes on with haughty stride 
Our Troops advance with martial noise 
Their Vet'rans flee, before our Youth 
And Gen'rals yield to beardless Boys. 
William Schuman (1910 -1992), a native New Yorker, originally wrote Chester as 
the third movement of the New England Triptych. He developed and extended the 
orchestral version, making Chester into an overture for band. In the first section, 
Schuman introduces the tune first in the woodwinds and then in the brasses. In the 
next section, the melody is given a more contemporary setting with mid-twentieth 
century rhythmic and harmonic devices utilized to sustain interest. The dosing 
section brings back the hymn-like treatment of the theme and the work is brought to a 
dramatic close. 
-- Roy Stehle 
In the Shadow of No Towers 
Mohammed Fairouz's Symphony No. 4, In the Shadow of No Towers addresses the 
profound personal, social , and political impact of the September 11th terrorist attacks 
on our world. The work was inspired by a graphic novel of the same title by Art 
Spiegel man-a Pulitzer. Prize-winning graphic novelist-whose physical and emotional 
proximity to the attacks triggered post-traumatic stress disorder. When interviewed 
about Fairouz's piece, Spiegelman professed, "I am moved by the scary, somber, and 
seriously silly symphony he has made. I'm honored that the composer found an echo 
in rnY work that allowed him to strike a responsive chord and express his own complex 
responses to post-9/ 11 America. He emerges from the rubble with a very tony piece of 
highbrow cartoon music." The symphony was commissioned by Reach Out Kansas for 
paul W. Popiel and the Kansas University Wind Ensemble, who premiered the work in 
carnegie Hall in March of 2013. 
Fairouz's work contains four movements, The first movement, The New Normal, 
represents scenes in the graphic novel of a workaday family watching television before, 
'l during and after the attacks. The bassoon represents the mundaneness of their lives 
through a "dial-tone" theme which is interrupted by the onslaught of the attacks. I The second movement, Notes of a Heartbroken Narcissist, is an elegy that features the 
percussion section scraping coins against cymbals to evoke the sounds of aid workers 
diru!:' through the wreckage of the fallen towers. The satirical third movement, One 
Na nder Two Flags, physically and sonically splits the ensemble into two bands 
whic Fairouz labels as "The United Red Zone of America" and "The United Blue Zone 
of America." Fairouz describes the two bands as representing the polarization of the 
urban "blue" states" against the rural "red" states. He gives the bands. musical material 
that clashes, "yet is equally ridiculous, and childish." The final movement, entitled 
Anniversaries, is about the passing of time, represented by a clock-like theme in the 
wood block. The movement gradually crescendos to a triumphant close, which Fairouz 
composed to highlight the final scenes in the comic, Spiegelman writes, "The towers 
have come to loom larger than life ... " 
-- Anna Bradford 
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Guest Artist Recital: Tien Hsieh, piano 
Monday, October 20 8pm 
CFA Marshall Room 
885 Commonwealth Avenue 
Boston, MA 
Works by Franz Liszt (1811-1886) 
Winner of the Roy M . Rubinstein 
Award and the los Angeles 
lnternationalliszt Competition, pianist 
Tien Hsieh visit Boston University to 
perform an allliszt program. 
Free and open to the public. 
Friends of the College of Fine Arts 
We are grateful to the friends of CFA who support gifted students in music, theatre and the visual arts through their 
generous contributions, and our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances and exhibitions all of which directly benefit students 
across campus. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at www.bu.edu/giving. We would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2073-2014 fiscal year*: 
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Anonymous 
SungEun Han-Andersen (CFA'85) and G. Chris 
Andersen 
Jack Kent Cooke Foundation 
Jack N. Spivack 
$25,000 to $49.999 
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Fred A. Bronstein (CFA'78) and Liz Bronstein 
David N. Burnham (CFA'78) 
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Jackson 
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•riJis list reflects pledges m1d do11ntio11s made betwee11 july 1, 2013 n11d ]u11e 30, 2014. For n complete lis t, visitrmmv.bu.edulcfnlnlumllilgivillg-bnck. 
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Michelle Alexander· 
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Peter Sykes • 
VOICE 
Michelle Alexander • 
Michael Beattie 
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Eve Budnick 
Sharon Danie ls • 
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Gary Durham 
Lynn Eustis • 
Phyllis Helfman · 
Matthew Larson 
Betsy Polatin ( t heatre) 
Bonnie Pomfret 
Jerrold Pope • 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell Jute 
Douglas Lundeen natural horn 
Scott Metcalfe • 
Martin Pearlman 
baroque ensembles ~ SAB 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director fo r Production and 
Performance 
Michael Barsano, Manager of University-Wide Ensembles 
Michael Cul ler, Head Recording Engineer 
0 wson II. Scheduling and Recitals Coordinator 
r Gangler, Libraria n 
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Oshm Gregor ian, Managing Director of Opera Institute 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Alix Saba, Manager af Schaal af Music Ensembles 
Martin Snow, Keyboard Technician and Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean. College of Fine Arts 
Richard Cornell, Director ad interim, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director; School of Visual Arts 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
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baroque violin, viola 
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Martin Amlin • 
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Richard Carnell • 
Joshua Fineberg* 
Samuel Headrick* 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister .. 
Ketty Nez • 
Andrew Smith 
John Wallace· 
Steven Weigt • 
Jason Yust * 
MUSIC EDUCATION 
Richard Sunbury* 
Susan Conkling* 
Diana Dansereau * 
Andre de Quadros * 
Jay Dorfman· 
Andrew Goodrich • 
Lee Higgins * 
Ron Kos * 
Roger Mantie • 
Donna Nagle (51) 
Sandra N ico lucci * 
SCHOOL OF MUSIC 
CONDUCTING 
David Hoose * 
Ann Howard Jones * 
Scott Al len Jarrett 
Kev in Leong (5 1) 
David Martins 
Ja meson Marvin (5 11 ) 
Scott Metcalfe 
OPERA INSTITUTE 
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Matthew Larson 
William lumpkin • 
Laura Raffo 
Jim Petosa (theatre) 
Betsy Polatin (theatre) 
Emily Ranii ( thea t re) 
Jeffrey Stevens· 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
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Phil lip Oliver 
Brendan Shapiro 
Lorena Tecu 
Chr ist ina Wr ight 
Noriko Yasuda 
VISITING SCHOLARS 
Pei Chien 
Xiao long Feng 
Ziaolong Liu (5 11 ) 
Ya ng Liu (5 11 ) 
Hui Tian 
Chen Wang 
Keju Wang 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
HL - Humanities Leave 
LOA - leave of Abscence 
SA B - Sabbatical 
S I - Semester I 
S II - Semester II 
David Kopp, Associate Director of Academic Affairs 
W illiam McManus, Associate Director of the School of Music for 
Music Education 
Hilary F. Res pass, Executive Director of The Boston 
University Tanglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Director ad inte rim Schoof of Music 
Hilary F. Res pass, Executive Director of Boston 
University Tanglewood Institute 
Ann Howard Jones, Director of Choral Ensembles 
David Kopp, Director, Graduate Studies, Associate Director of 
Academic Affairs 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affairs . 
John Wallace, Director, Undergraduate Studtes . 
William McManus, Associate Director of the School of Mustc for 
Music Education 
Join us for upcoming performances: 
Monday, October 20, 8pm 
Guest Artist Recital: Tien Hsieh, piano 
Marshall Room 
Sunday, October 26, 8pm 
Faculty Recital: Gila Goldstein, piano 
CFA Concert Hall 
Wednesday, October 29, 8pm 
Faculty Recital: Bayla Keyes, violin 
Tsai Performance Center 
Saturday, November 1, 8pm 
Faculty Recital: Andrew Shenton, conductor 
with Boston Choral Ensemble 
Marsh Chapel 
Monday, November 10, 8pm 
Faculty Recital: Ed Gazouleas, viola 
Tsai Performance Center 
Tuesday, November 11, 8pm 
Faculty Recital: Lynn Eustis, voice 
Tsai Perfromance Center 
Marshall Room, 855 Commonwea lth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
